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How can we combat the invisible – a virus one can only see with the aid of sophisticated
equipment? A virus that has nevertheless managed to put the world on hold, freeze our
travelling, and a virus that has killed, at the time of writing – July 2021 – over
4 million people worldwide.1 A virus, moreover, whose first recorded outbreak started
in mainland China at the end of 2019. What seemed like yet another local health crisis
soon morphed into a global pandemic. Since the start of the pandemic, China’s role
has shifted. Initially, China was the assumed ‘origin’ of the pandemic, and was criticized
for its secretive attitude about the source and spread of the virus. Soon after, China’s dra-
conian measures to combat the virus were met with suspicion elsewhere, in particular in
the Western media, and were read as a sign of its authoritative regime. Yet, within the
timespan of a few months, China’s virus management scored containment successes
that overshadowed those of Europe and the United States, feeding internally into a dis-
course of nationalism in which the Chinese Communist Party (CCP) was praised by its
citizenry as the guardian of the nation.

When I considered editing a special issue on the pandemic during the summer of 2020,
I had doubts: was it not too much like capitalizing on the contemporary, turning a crisis
into a publication opportunity? And what more could be said about COVID-19, given the
sheer abundance of both journalistic and academic discourses surrounding the pan-
demic?2 However, in the words of John Nguyet Erni and Ted Striphas,

COVID-19 was and remains so overwhelming because it is not one thing but many things simul-
taneously; or rather, because it refers to a series of crises superimposed with such pressure as to
leave one wondering where even to begin at all.3

In the United States, the Black Lives Matter protests emerged; in China, the pandemic
overlapped with the protests in Hong Kong; and globally, concerns about the climate
crisis increased rapidly as the pandemic unfolded. In that same summer of 2020, I
hoped and expected COVID-19 to be relatively short-lived. I was clearly wrong.
Despite large-scale vaccination programmes, at least in certain privileged parts of the
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world, an end is not yet in sight, and a return to the ‘old normal’ seems less likely than ever.
While new variants emerge, from Alpha to Lambda, China continues to play an important
role in the imagination of the virus, ranging from theories about the assumed origin of the
outbreak being a laboratory in Wuhan to its current stringent regime of virus control.

This special issue aims to reflect upon the tense and fraught connection between
China, the world, and COVID-19. But where should we start, given the abundance of
stories that are being told about China and the virus already? During the search for a
more precise focus, my colleague Leonie Schmidt drew my attention to the role of
visual culture during the pandemic. She wondered, how can we imagine the invisible?
How can we fight such an invisible virus? How can we mediate an ‘enemy’ that
resists mediation? A virus, so small that it is invisible to the human eye, succeeds in
derailing the flow of people and goods across the world. It is this idea that sparked off
this special issue. In their article in this special issue, Qian Zhang and Yiu Fai Chow
mention how the medical illustrator Alissa Eckert and her team were assigned to
create a visual identity for the virus. It became a spiky blob, a global icon instilling a
sense of fear, danger, and eeriness. At the same time, the image is also used in music
videos and, as I recently saw, a musical for children, where the spiky blob was turned
into a more humorous, kawaii, and cheerful character. The medical urgency to give the
virus a visual identity and the instability of that same identity attest to the significance
of visual culture, imagination, and mediation.

Imagination and deep mediatization

For Arjun Appadurai, imagination is not just an escape, an elite pastime, or mere contem-
plation. Instead, ‘the imagination has become an organized field of social practices, a
form of work (in the sense of both labour and culturally organized practice), and a
form of negotiation between sites of agency (individuals) and globally defined fields
of possibility’.4 While Appadurai in his seminal book already alluded to the role media-
scapes play in the work of imagination, this role has since then only amplified further. In
particular, processes of digitization have radically altered the mediascape, also in China,
as this special issue of China Information attests to. Nick Couldry and Andreas Hepp
refer to these processes as deep mediatization, because today, ‘the very elements and
building-blocks from which a sense of the social is constructed become themselves
based in technologically based processes of mediation [emphases in the original]’.5
Thus, all elements of our social world are now intricately woven into digital media, data-
fication, and their underlying infrastructures. This makes Hepp, in another book, con-
clude that, ‘deep mediatization presents a challenge to mediatization research as it
must incorporate the analysis of algorithms, data and digital infrastructures’.6 Or, in
the view of media scholar Mark Deuze, we live not with media, but we live our lives
within media.7 Take WeChat as an example. Everyday life in China has become
almost impossible without a WeChat account; you need it to pay in shops, to hail a
taxi, or to buy a train ticket. After floods hit Zhengzhou, in July 2021, there was a
power outage, and people came to realize how reliant they were on the Internet.8 It
only takes a power failure to turn a smart city into a dumb city. Following the profound
impact of digitization, within the field of media studies one can thus witness a surge of
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studies into algorithms, data, and artificial intelligence. But I disagree with Hepp’s asser-
tion that we must incorporate these into our analyses of deep mediatization. I am con-
cerned about the tautology of such an assertion, in the sense that if one sets out to
conduct research with, say, algorithms and data centrally placed, the researcher is very
likely to find them central. It risks missing out other important issues and politics,
such as representation. As this special issue highlights, the role of media (digital, ana-
logue, or a mix of both) in telling stories (visual, aural, or discursive) remains an import-
ant area of study. In a way, this special issue on COVID-19 can thus also be read as an
attempt to rescue the baby of visual and discourse analysis amidst a surge of studies that
risk throwing out the bathwater of ‘old’ media studies.

Both the people and the state rely heavily on digital media to deal with COVID-19. On
digital platforms, such as Twitter and Facebook, or, in China, WeChat and Douyin (also
known as the Chinese version of TikTok), myriad stories around the virus circulate.9 The
ease with which stories and images can be shared and reposted amplifies this circulation.
In 2008, Priscilla Wald analysed how the emergence of diseases follows a paradigmatic
storyline, which she coined ‘the outbreak narrative’. This narrative ‘follows a formulaic
plot that begins with the identification of an emerging infection, includes discussion of
the global networks throughout which it travels, and chronicles the epidemiological
work that ends with its containment’.10 What thus emerges is a ‘compelling story of
the perils of human interdependence and the triumph of human connection and cooper-
ation, scientific authority and the evolutionary advantages of the microbe, ecological
balance and impending disaster’.11 While the global eagerness to count the sick, the
deaths, and the hospitalizations performs a commitment to quantification and rationality,
what we are witnessing today, 13 years after those words were published, is something
quite different. There is a mistrust in scientific authority, in particular in the West;
nations are competing with one another to see which nation contains and controls the
virus the best; and there is a stronger sense of deglobalization and disconnection rather
than of human connectedness. The coherence of the outbreak narrative may thus have
become frayed and fragmented, but what is important in Wald’s analysis is the ways
in which the story of the COVID-19 pandemic is mediated, and how its creators, be
they citizens, scientists, or politicians, always try to establish a certain coherence in
their stories. In other words, they follow a certain script. As Xiaoling Zhang writes,
‘the coverage of the Covid-19 outbreak was prolonged in time, leading to multiple
stories by multiple media on multiple platforms’.12

And, as the articles in this special issue show, humour and emotion – visual and non-
visual – rather than facts and argumentation, play a pivotal role in the telling and media-
tion of these stories. The virus may well be read as a field of contestation, with different
actors investing different affective energies to sustain or promote their position. What we
are witnessing, also in China, may not be the emergence of a public sphere but rather a
viral sphere, in which stories that go viral hold the power to unsettle the status quo as
much as they can sustain it and neatly toe the party line. This sphere is, above all, pro-
foundly digitized.

Taking a global perspective, we witness a competition between nations engaged in a
race for best nation to stamp out the virus. While a global pandemic requires a global
response, the world seems to have become more, rather than less, fragmented.
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Elsewhere, together with Jian Lin and Yiu Fai Chow, we have characterized the compe-
tition between nations as a form of biopolitical nationalism. Biopolitics has morphed into
‘an aspirational category: we want to be controlled, we want to be controlled more and
more effectively, and we are angry that some states have failed to do so! Geopolitical
entities are ranked according to their governance and containment success.’13 But
instead of getting drawn into debates over who controls best, we have to better understand
what is actually going on. We need close, empirically driven analyses of the processes of
mediating the COVID-19 crisis in China and elsewhere. This is what this special issue
aims to provide.

China and COVID-19

It is a rather hackneyed observation that the Chinese state is of crucial importance if we
are to understand any crisis in China, including the current pandemic. In the first two
months, the state was challenged by the unfolding crisis; public discontent soared
shortly after the COVID-related passing away of Li Wenliang, the doctor who was
silenced by the local authorities when he tried to warn Chinese citizens of the virus.
But, as Julia Bowie observed:

Since the initial months of 2020, the CCP has leveraged its ability to bring the epidemic under
control at home – and the failure of other countries to address it effectively abroad – to reinforce
nationalist sentiment and portray China’s political system as possessing superior advantages in
responding to crises.14

It would be anybody’s guess when and how the rise of the Delta variant may challenge
the state policy of ‘zero infection, zero death, and zero relapse’ (零感染, 零死亡, 零回

头). At the time of writing, China has continued its stringent control measures, including
a ban on foreign travel for its citizenry, a ban on tourism, and long and complicated quar-
antine measures. For the time being, the regime has once again proven itself to be very
resilient, turning a crisis into an opportunity for strengthening popular support. The con-
tributions to this special issue, however, lay bare its contrivance, contingency, and com-
plexity – it remains a fragile balancing act on the digital tightrope. The state must
constantly calibrate what kind of expressions are allowed on digital platforms, and
what expressions are not. How emotional can a story be? What kinds of humour are per-
missible? The state may now consolidate its position, but this brings no guarantee for the
future about what will happen, for example, when new variants turn the zero-case policy
into an illusion. Or when a disruptive story refuses to be contained and continues to seep
through the cracks and fissures of the Great Firewall.

Andrew Nathan explains in a recent article why public support for the CCP remains
high. He, however, starts off with a relevant and paradoxical observation: the vigilant
control of the Internet, all the restrictions in the classroom, all these signal the CCP’s
‘own assessment that discontent is widespread and is kept from exploding only by repres-
sion’.15 In the text that follows, Nathan teases out seven reasons for the CCP’s success in
rallying public support. The first four reasons are, as he admits himself, quite obvious.
First, the control of information. Second, the high level of policy performance, with
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rising standards of living and many freedoms in personal life: ‘freedom to choose a
partner, choose a career, consume, and travel’.16 Third, a ‘normal nationalism’ in
which China’s achievements and role in the world are considered legitimate, the sense
of belonging to a great nation. Fourth, a fear of challenging the regime, but also a fear
of any alternative to the regime. Three less obvious reasons are connected to culture, com-
plicity, and identity. Where culture is concerned, given that ‘predominant Chinese social
and political values are not the same as those in the U.S.’,17 there is more support for a
‘father and mother government’. In terms of complicity, given that the state penetrates so
deeply into the social fabric of China, citizens ‘find themselves participating in the gov-
ernment’s mechanisms of control’.18 And finally, regarding identity, foreign critique of
the government is often perceived as a blow to the dignity of Chinese citizens. This leads
Nathan to conclude that:

To say that popular support for the regime remains robust is not to say that every Chinese citizen
is a blind nationalist, avid communist, or fanboy of the national ruler. Just like citizens in poli-
tical systems elsewhere, Chinese citizens have complaints, questions, cynical insights, and
unanswered questions. But this is a longstanding and normal state of affairs. Such complaints
and questions are not signs of a legitimacy crisis that might lead to active resistance.19

I quote Nathan at length here because it is important to include reflections upon how
stories resonate with popular sentiments, how they indeed are part of a structure of
feeling, to use Raymond William’s phrase, that helps consolidate, but may potentially
also challenge, the workings of the nation state. His words allude to the importance of
including the audiences, or users, of the media, who are under scrutiny in this special
issue. His analysis also serves as a welcome reminder to ask ourselves why we are
often so, if not too, keen to look for cracks within the system, for moments of resistance,
signs of disruption in the status quo.

This special issue

The complex and digitally mediated relationships between the state, its people, the world,
and the COVID-19 pandemic are a recurring theme throughout all articles included in this
special issue. In her article, Willy Sier analyses the visual communication from the Wuhan
government during and after the lockdown. She does so through the prism of care. She
shows how the Chinese state relies on narratives about care to consolidate its operations
and to silence voices of dissent. Following the long tradition of state communication
through propaganda art, the Wuhan government relies on visual means – for example,
the use of kawaii characters in posters to inspire feelings of care. People living in
Wuhan react in diverse manners, including, as Sier notes, playing with the rules by not
wearing a mask properly or by using a fence meant to separate people as a contact zone
to trade products. But, as she concludes, the Chinese state has used this crisis as a political
opportunity to legitimize its power, and ‘citizens can show care and love for their nation by
contributing to the national project of stopping the spread of the virus’.

Florian Schneider’s article shows how the visual communication of the Chinese state
can be reappropriated by different parties for different ends. He shows, in his words,
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how a crisis such as the COVID-19 pandemic became entangled with nationalist symbolism and
sentiment in the PRC, and . . . how competing actors inside and outside of mainland China estab-
lished, spread, and challenged visual representations of the Chinese nation during the crisis.

Resonating with Sier’s notion of care, Schneider speaks of ‘emotional governance’ to
describe how actors like the state manage and regulate the emotional contexts of a poli-
tical situation. His analysis reveals how the official visual communication invites viewers
to conflate nation, state, and crisis into a single emotive narrative. At the same time, as the
article also points out, a cartoon from Denmark and a computer game on the Steam plat-
form creatively appropriate nationalistic symbols to criticize the PRC’s crisis response
and the regime in general.

Meanings are thus never stable and fixed, which is why it is important for the state to
be agile in its management of any crisis. In its focus on the visual, this special issue runs
the risk of ocularcentrism, marginalizing other senses, especially hearing. But the virus is,
as Qian Zhang and Yiu Fai Chow argue in their article, not only invisible, it is also inaud-
ible. What, they ask, is the soundtrack of the outbreak narrative? They show how, in
Chinese modern history, radio broadcasting as well as the use of loudspeakers in the
countryside have been crucial for the maintenance of the nation state. The history of
sound and the state continued after the Cultural Revolution, with the COVID-19 memor-
ial day on 4 April 2020 as a more recent example. At 10 a.m., the entire nation was called
upon to observe a three-minute silence. A moment which, according to the authors,
‘announces the historic and quotidian at the same time’, a moment also meant to demon-
strate harmony and unity. During the same period, in the countryside, loudspeakers scat-
tered throughout the country were used, by mostly male village cadres, to request the use
of masks, social distancing, and related measures. One popular clip on Douyin showed
shots of a village, accompanied by the voice of the local cadre speaking in the local
dialect. The clip went viral. While the message is part of the information policies of
the CCP, this sonic act was not only nationalizing but also localizing, because it even
turned into a quyi (曲艺) battle – quyi being a blanket term for oral, folk performing
arts in different parts of China – as the authors show.

Ralph Litzinger and Yanping Ni zoom in on vlogs made in mobile cabin hospitals in
Wuhan and posted on Douyin. Despite the grim situation of the lockdown, what was
shown was not so much the suffering that dominated other news stories; these vlogs
were instead bursting with energy, optimism, playfulness, dance, and movement.
Focusing on one representative vlogger, Li Jing, the authors show how her vlogs
‘seem at first glance to create spaces of autonomy, care, and new forms of social relation-
ality, between doctors and patients, for example’. But these were actually fleeting alter-
native spaces, leaving no critical impact on the overall narrative of the Wuhan lockdown.
This attests to the power of the state to monitor and appropriate content on social media
platforms. While the authors warn against any romanticization of vlogs, their analysis
nevertheless shows how platforms also offer a space for play and fun.

Litzinger and Ni’s analysis resonates with the study which I, together with Jian Lin
and Jueling Hu, carried out. Our article in this special issue analyses the most popular
stories of personal experiences with COVID-19, which circulated on WeChat public
accounts during the first three months of 2020. The analysis shows the importance of
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emotions in these stories; and this article, in line with the so-called emotional turn in jour-
nalism studies, argues for a similar move in studies of Chinese social media platforms.
The emotions shifted from fear and doubt to pride, including nationalist pride. We
show how ‘visual and textual representations were turned into different emotions, and
how these representations, together with the WeChat platform’s technical and commer-
cial features, helped sustain the political status quo in the face of a medical and social
crisis’. The obfuscated commercial logic of WeChat public accounts works in tandem
with the regulatory power of the CCP, encouraging an emotional narration of the
pandemic.

Moving back to Douyin, Xiao Han and Giselinde Kuipers study the connections
between pandemic humour, visual culture, and gender. Refreshingly, the state remains
only a player in the background in their analysis, and instead, they zoom in on the
gender politics in society at large. Under the hashtag #workfromhomewithchildcare,
Chinese working mothers shared humorous clips on Douyin of their experience of
working from home with their children who were also at home during the pandemic lock-
down. Whilst it was not intentional, this article, in the context of this special issue, serves
as a timely reminder that a continuous focus on the role of the nation state may run the
risk of nation-state centrism, which may be limiting. Han and Kuipers trace three distinct
humorous genres: balancing mothers, pedagogic mothers, and commercially oriented
mothers. They argue that ‘this gendered genre of “pandemic humour” foregrounds a
joke in the social structure’: an unresolvable tension between hegemonic gendered
ideals of motherhood and care, and growing female independence with the concomitant
expansion of women’s professional and public roles. In the end, the humour in the
Douyin clips tends to reiterate traditional gender roles. The humorous aesthetics of
Douyin gives the joking culture a specific mood; it may give temporary relief or aid in
collective coping, but it does not subvert the hegemonic gender roles in Chinese society.

Finally, returning squarely back to the role of the state, the research note by Zhenjie
Yang, Guilan Zhu, Linda Chelan Li, and Yilong Sheng presents a detailed analysis of
the workings of the residents’ committees in Beijing andWuhan, focusing on service pro-
vision and surveillance during the lockdown. Their study focuses not on media culture,
but instead shows how crucial these committees have been for the dissemination of infor-
mation, as well as the surveillance of the residents. Their study also shows how the state
penetrates into the specific local level, and how this grass-roots level is mobilized to
enforce the government’s pandemic prevention and control measures. This created differ-
ent challenges for the committees, related to the high stakes and pressure, the shortage of
resources and manpower, and conflicts with the residents, as the authors show.

As a final note, it is worth reflecting upon the methods mobilized in the contributions
for this special issue. One of my teachers in anthropology – Jan Breman –made it a point
throughout his career to visit ‘the field’ at least once a year. It is an important piece of
advice he gave his students, and one that I carry close to my heart. The pandemic
caused a break in this (indeed privileged and environmentally unsustainable) pattern; it
has made any visit to China nearly impossible. How can we, China scholars, continue
our research when access to and travel within the country has become so difficult? We
can take some inspiration from the ways the authors in this special issue are dealing
with this. Some work together with academics who are based in China, thus ensuring
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direct access. Others work together with friends or research assistants whom they got to
know from earlier visits. And yet others rely heavily on online materials, which are also
available outside of China. We do not know how long the current situation will last, but
this searching for additional and agile research methods that ensure access to realities as
they unfold in China remains important. But they leave me also with an increased desire
or urgency to return, because digital realities should also be studied in their respective
contexts. Indeed, the pandemic increases the danger of unmooring research into ‘new’
and ‘old’ media from the material and cultural contexts in which they are produced
and through which they circulate.

Notes
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2. See, for example, the 2021 special issues on COVID-19 inGlobal Media and China, edited by
Xiaoling Zhang, and in Cultural Studies, edited by John Nguyet Erni and Ted Striphas. More
special issues as well as edited volumes and monographs will surely follow in the near future.

3. John Nguyet Erni and Ted Striphas, Introduction: COVID-19, the multiplier, Cultural Studies
35(2–3), 2021: 211–37.

4. Arjun Appadurai, Modernity at Large: Cultural Dimensions of Globalization, Minneapolis:
University of Minnesota Press, 1996, 31.

5. Nick Couldry and Andreas Hepp, The Mediated Construction of Reality, Cambridge, UK:
Polity Press, 2017, 7.

6. Andreas Hepp, Deep Mediatization, Abingdon, UK: Routledge, 2020, 6.
7. Mark Deuze, Media Life, Cambridge, UK: Polity Press, 2012. There clearly is a danger of

media centrism here, as if only media can be granted such an omnipresent role in our lives.
Similar arguments can be made, for example, for family, school, work, the CCP, or even
cities. Just as China scholars run the risk of becoming quite China-centric, media scholars
face a risk of media centrism.

8. Phoebe Zhang and Guo Rui, China floods: ‘Digital dark age’ after disaster wreaks havoc on
internet and electricity, South China Morning Post, 26 July 2021, https://www.scmp.com/
news/people-culture/environment/article/3142544/china-floods-digital-dark-age-after-
disaster-wreaks, accessed 19 August 2021.

9. As Xiaoling Zhang writes, ‘Indeed, since the outbreak of SARS more than 18 years ago, the
technological, economic and political developments taking place in China have been
re-shaping the overall Chinese media landscape. One fundamental difference between the
eras of SARS and Covid-19 is the public’s drastically changed news consumption behaviour.
Consequently, different from the coverage of SARS in the pre-social media age, social media
of all news media, party-controlled or market-oriented, take the lead in covering Covid-19, one
prominent feature to engage users in news communication.’ Xiaoling Zhang, One city, many
tales: Covid-19, strategies and platforms, Global Media and China 6(2), 2021: 126. See also
Zenan Chen and Xiaoge Xu, COVID-19 news reporting and engaging in the age of social
media: Comparing Xinhua News Agency and The Paper, Global Media and China 6(2),
2021: 152–70.

10. Priscilla Wald, Contagious: Cultures, Carriers, and the Outbreak Narrative, Durham, NC:
Duke University Press, 2008, 2.

11. Ibid.
12. Xiaoling Zhang, One city, many tales.

272 China Information 35(3)

https://covid19.who.int
https://covid19.who.int
https://covid19.who.int
https://www.scmp.com/news/people-culture/environment/article/3142544/china-floods-digital-dark-age-after-disaster-wreaks
https://www.scmp.com/news/people-culture/environment/article/3142544/china-floods-digital-dark-age-after-disaster-wreaks
https://www.scmp.com/news/people-culture/environment/article/3142544/china-floods-digital-dark-age-after-disaster-wreaks
https://www.scmp.com/news/people-culture/environment/article/3142544/china-floods-digital-dark-age-after-disaster-wreaks
https://www.scmp.com/news/people-culture/environment/article/3142544/china-floods-digital-dark-age-after-disaster-wreaks


13. Jeroen de Kloet, Jian Lin, and Yiu Fai Chow, ‘We are doing better’: Biopolitical nationalism
and the COVID-19 virus in East Asia, European Journal of Cultural Studies 23(4), 2020: 639.

14. Julia G. Bowie, Introduction: Covid-19 and Chinese Communist Party resilience, in Julia
G. Bowie (ed.) Party Watch Annual Report 2020: COVID-19 and Chinese Communist
Party Resilience, Washington, DC: Center for Advanced China Research, 2021, 2. The
crisis brought more unexpected side effects that are beneficial to the government, for
example, it allowed the Hong Kong government to stop massive street protests, and to
swiftly implement the national security law in Hong Kong. Within a time span of only two
years, the possibility of the 2019 protests seems unthinkable now.

15. Andrew J. Nathan, Culture, complicity, and identity: Why public support for the CCP remains
high after 2020, in Bowie (ed.) Party Watch Annual Report 2020, 5.

16. Ibid., 6.
17. Ibid., 8.
18. Ibid., 9.
19. Ibid., 12.

References

Appadurai, Arjun (1996)Modernity at Large: Cultural Dimensions of Globalization. Minneapolis:
University of Minnesota Press.

Bowie, Julia G. (2021) Introduction: Covid-19 and Chinese Communist Party resilience. In: Bowie,
Julia G. (ed.) Party Watch Annual Report 2020: COVID-19 and Chinese Communist Party
Resilience. Washington, DC: Center for Advanced China Research, 1–3.

Chen, Zenan and Xu, Xiaoge (2021) COVID-19 news reporting and engaging in the age of social
media: Comparing Xinhua News Agency and The Paper. Global Media and China 6(2):
152–70.

Couldry, Nick and Hepp, Andreas (2017) The Mediated Construction of Reality. Cambridge, UK:
Polity Press.

Deuze, Mark (2012) Media Life. Cambridge, UK: Polity Press.
Erni, John Nguyet and Striphas, Ted (2021) Introduction: COVID-19, the multiplier. Cultural

Studies 35(2–3): 211–37.
Hepp, Andreas (2020) Deep Mediatization. Abingdon, UK: Routledge.
Kloet, Jeroen de, Lin, Jian, and Chow, Yiu Fai (2020) ‘We are doing better’: Biopolitical nation-

alism and the COVID-19 virus in East Asia. European Journal of Cultural Studies 23(4):
635–40.

Nathan, Andrew J. (2021) Culture, complicity, and identity: Why public support for the CCP
remains high after 2020. In: Bowie, Julia G. (ed.) Party Watch Annual Report 2020:
COVID-19 and Chinese Communist Party Resilience. Washington, DC: Center for
Advanced China Research, 4–12.

Wald, Priscilla (2008) Contagious: Cultures, Carriers, and the Outbreak Narrative. Durham, NC:
Duke University Press.

WHO coronavirus (COVID-19) dashboard (n.d.) World Health Organization. https://covid19.who.
int, accessed 21 July 2021.

Zhang, Phoebe and Guo, Rui (2021) China floods: ‘Digital dark age’ after disaster wreaks havoc on
internet and electricity. South China Morning Post, 26 July. https://www.scmp.com/news/
people-culture/environment/article/3142544/china-floods-digital-dark-age-after-disaster-
wreaks, accessed 19 August 2021.

Zhang, Xiaoling (2021) One city, many tales: Covid-19, strategies and platforms. Global Media
and China 6(2): 125–8.

De Kloet 273

https://covid19.who.int
https://covid19.who.int
https://covid19.who.int
https://www.scmp.com/news/people-culture/environment/article/3142544/china-floods-digital-dark-age-after-disaster-wreaks
https://www.scmp.com/news/people-culture/environment/article/3142544/china-floods-digital-dark-age-after-disaster-wreaks
https://www.scmp.com/news/people-culture/environment/article/3142544/china-floods-digital-dark-age-after-disaster-wreaks
https://www.scmp.com/news/people-culture/environment/article/3142544/china-floods-digital-dark-age-after-disaster-wreaks
https://www.scmp.com/news/people-culture/environment/article/3142544/china-floods-digital-dark-age-after-disaster-wreaks

	 Imagination and deep mediatization
	 China and COVID-19
	 This special issue
	 Notes
	 References


<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /All
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile ()
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 5
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness false
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages false
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Average
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages false
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Average
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages false
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Average
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /PDFX1a:2003
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError false
  /PDFXTrimBoxToMediaBoxOffset [
    33.84000
    33.84000
    33.84000
    33.84000
  ]
  /PDFXSetBleedBoxToMediaBox false
  /PDFXBleedBoxToTrimBoxOffset [
    9.00000
    9.00000
    9.00000
    9.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000500044004600206587686353ef901a8fc7684c976262535370673a548c002000700072006f006f00660065007200208fdb884c9ad88d2891cf62535370300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef653ef5728684c9762537088686a5f548c002000700072006f006f00660065007200204e0a73725f979ad854c18cea7684521753706548679c300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV <>
    /HUN <>
    /ITA <>
    /JPN <>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020b370c2a4d06cd0d10020d504b9b0d1300020bc0f0020ad50c815ae30c5d0c11c0020ace0d488c9c8b85c0020c778c1c4d560002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken voor kwaliteitsafdrukken op desktopprinters en proofers. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents for quality printing on desktop printers and proofers.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames false
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks true
      /AddColorBars false
      /AddCropMarks true
      /AddPageInfo true
      /AddRegMarks false
      /BleedOffset [
        9
        9
        9
        9
      ]
      /ConvertColors /NoConversion
      /DestinationProfileName ()
      /DestinationProfileSelector /NA
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure true
      /IncludeBookmarks true
      /IncludeHyperlinks true
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MarksOffset 6
      /MarksWeight 0.250000
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /NA
      /PageMarksFile /RomanDefault
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /LeaveUntagged
      /UseDocumentBleed false
    >>
    <<
      /AllowImageBreaks true
      /AllowTableBreaks true
      /ExpandPage false
      /HonorBaseURL true
      /HonorRolloverEffect false
      /IgnoreHTMLPageBreaks false
      /IncludeHeaderFooter false
      /MarginOffset [
        0
        0
        0
        0
      ]
      /MetadataAuthor ()
      /MetadataKeywords ()
      /MetadataSubject ()
      /MetadataTitle ()
      /MetricPageSize [
        0
        0
      ]
      /MetricUnit /inch
      /MobileCompatible 0
      /Namespace [
        (Adobe)
        (GoLive)
        (8.0)
      ]
      /OpenZoomToHTMLFontSize false
      /PageOrientation /Portrait
      /RemoveBackground false
      /ShrinkContent true
      /TreatColorsAs /MainMonitorColors
      /UseEmbeddedProfiles false
      /UseHTMLTitleAsMetadata true
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


